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PREFACE

This fourth issue of “Studios” is the collection of the selected student works produced in the studios of bachelor program at IZTECH, De-
partment of Architecture, held in 2015-2016. It may be observed as a set of individual efforts; however we believe it is the presentation
of collaboration and accordance in our design studios, namely the Understanding of Human and Life Oriented Design.

Studios are the backbone of our architectural education with its 12 hours/week workload like the other institutions. Every ten students
work together with an individual instructor. The studios of first, second and fourth grade house the partnership formed with the City and
Regional Planning Department and this cooperation develop the theoretical background and sensitivity of our students on urban and en-

vironmental issues. By the help of our visiting instructors, a communicative bridge is formed between the studio and the practical world
of architecture. On the other hand, with their enormous labour and never-ending energy in the studio, our beloved students keep on
transforming this educational venue day by day into a critical and creative platform of production.

ONSOz

“Stiidyolar”in dérdiincii sayisi izmir Yiiksek Teknoloji Enstitiisti, Mimarlik Bolimiinde 2015-2016 akademik yilinda, lisans programinda yiiriitiilen
stidyolardan secilen 6grenci ¢calismalarindan olusmaktadir. Bireysel oldugu kadar kolektif bir emegi de sunduguna inandigimiz bu

calismalar ayni zamanda okulumuzda tasarim stiidyolarinin ortak paydasini da sergiliyorlar: insan ve Yasam Odakli Tasarim Anlayis.

Haftada iki glin toplam 12 saate yayilan stldyolar tiim mimarlik okullarinda oldugu gibi egitimin merkezini olusturuyor. Her 10 6grenciye
en az bir 6gretim elemani disiiyor. Birinci, ikinci ve dordlincii siniflarda Sehir ve Bolge Planlama Bolimi ile kurdugumuz egitim ortakligi
ogrencilerimizi kent ve ¢evre konusunda daha duyarli ve donanimli hale getiriyor. Stiidyolarimizda katki veren yari zamanli 6gretim gorev-
lilerimiz mesleki uygulamalarla koprii olusturuyorlar. Ote yandan bitip tiikenmek bilmeyen enerjileri ile sevgili grencilerimiz stiidyolari
daha da sorgulayici ve yaratici birer tGretim ortamina doénistirtyorlar.

Head of Department / Assoc. Prof. Dr. SENIZ CIKI

PREFACE / ONSOZ




Undergraduate Design Studios




Definition of the Project

Objectives

In this course, students are expected to be able to:

» comprehend and use basic notions and vocabulary of design;

* think and conceptualize three dimensionally;

* analyse images, objects, and spatial compositions;

» communicate design ideas through architectural graphic representations and models;

» understand design as a process of observation, measurements and composition, thus grasp how to explore and question an idea through various design processes.

AR 101 // INTRODUCTION TO DESIGN

Course Contents

* Introduction to different design tools and media;

» Elements of design and fundamentals of visual perception;

* Two-dimensional composition principles founding formal configurations;

» Analysis of the precedents and understanding their fundamental design elements;

» Short-term studio studies aimed at creating connections between visual perception and analytical thinking.

Asst Prof Dr. Tongug Akis/ Asst Prof. Dr. Zeynep Aktire / Instr. Dr. Isin Can

Res. Asst. Aysu Puskilcii Aydin / Batuhan Taneri / Dalya Hazar / Muge Goken / Nil Nadire Geliskan / Pinar Kilig Calgic1 / Zeynep Biyik




Students

Abdullah Talha Altas / Abdurrahman Akdemir / Ali SadiTurkman / Asiye Kavalli / Asuman Siriicti / Aycanur
Ergokten / Aydan Ege Gliven / Ayse Bilgin / Azad Goniilli / Bahar Yilmaz / Bakhtiyor Makhsumov / Baran
Demir / Basak Demirkiran / Batuhan Bardakgi / Batuhan Tahtalioglu / Bedirhan Sabanci / Berk Cetin / Berkay
Oztiirk / Berkay Batuhan Bostan / Beylem Doga Tabur / Bilge Deniz Kili¢ / Biisra Kabak / Cagla Saglik / Duhan
Ketencioglu / Ece Turna / Ecehan Giir / Efe Kurtoglu / Ekin Senol / Elif Acar / Elif irehan / Elif Kara / Elif Su
Karaaslan / Emel Ozen / Emine Selin Aslan / Emre Arikan / Ensari Kahraman / Esra Gezginci / Ezgi Eylem Sahin /
Fatma Gokkaya / Fatma Kurt / Fatma Selcuk / Fatma Yliksel / Fatma Ece Bulut / Fatmanur Koyuncu / Fethiye
Helvacilar / Fulin Kapici / Gizem Arda Odiil / Giilnar Hiiseynli / Giilperi Deniz Kiyak / Giilsah Giil / Hafize Ebirin /
Hakan Akis / Hanim Giilsiim Karahan / Hasan Sertan Oksiiz / Hatice Giilpinar / Hatice Aysegiil Demir / Hava
Yildirim / Hazal Oztiirk / Hilal Polat / llgin Cataroglu / ilknur Kolosali / inci Nazlican Sagirbas / ipek Tude Kirac /
irem Tumba / irem Umeyye Demir / Karya Agim / Kiibra Destebas! / Kiibra Uygun / Kudret Yasemin Turgut /
Mehmet Furkan Malli / Melek Aktas / Melek Kapan / Mercan ipek Ongiin / Mertcan Mutlular / Merve Cortiik /
Merve Demirbas / Merve Sivri / Merve Yilmaz / Mine Saglamci / Murat Guner / Murat Karam / Nazli Esin /
Nazli Sevval Menemenli / Nazlican Sener / Nisa Benna Becer / Nur Seda Yiiksel / Oguzhan Yilmaz / Osman Mert
Ozsavran / Onder Faruk iren / Ozgiin Satir / Pinar Altay / Pinar Buran / Rabia Tore Babacan / Raziye Nur Demir-
ci / Rengiglil Gulten / Resul Altun / Secil Nazh Genc / Seda San / Selen Dogan / Serenay Seker / Serhat Ucer /
Sehriban Aksin / Sehriban Nur Erkdse / Tugce Kocaman / Turan Cem Bas / Tirkmen Sahin / Umut Miran / Uraz
Sami igsever / Yagmur Mutlu / Yakup Aksin / Yaren Kutoglu / Yasemin Giindogdu / Yasemin Lalelioglu / Yasmin
Peters / Yilmaz Baybora Sungu / Yunus Ergican / Zeynep Naz Ugras / Zilal Bozdemir / Zilal Sarikaya
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Spatial Gift

Transforming Lightbox into a SPATIAL
GIFT considering the themes of topogra-
phy, water and light from the SPATIAL
CATALOGUE of the site trip to
Aydin-Denizli.

Spatial Gift is a self standing and open
air structure.




- PRODUCTION YEAR 1903
MAX POWER 65

CAPACITY(CC) 1609

Abstracting Design

Producing an info poster,
a 2D patternand a 3D
modular composition for a
museum object.

Understanding content
Understanding design field
Understanding design idea
Understanding form
Understanding abstraction
Understanding colour
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Getting to Work
Visualizing Work

Workers exhibition by
Sebastiao Salgado:
Preparing an Information
Board and a 2D Visualization

Development of research skills
Understanding content
Understanding design field
Understanding design idea
Understanding form
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Composition / Design Vocabulary by Light

By using different surfaces located for the light, the students will examine the variation of light hitting the volume itself. The source of
daylight is coming from the extruded / pushed planes that are sstuated on the top and at one defined surface but not at the bottom and
the other sides. Students are going to alter the surfaces and define material decisions to achieve different light compositions.
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GLOSED SPACE

[1111111111111111/AZAD GONULLU/BILGE DENIZ KILIG/HAZAL OZTURK/SERHAT UGER/ZULAL BOZDEMIR/

AR 101 // INTRODUCTION TO DESIGN

PINAR ALTAY/SELIN ASLAN/ABDURRAHMAN AKDEMIR/ BATUHAN TAHTALIOGLU/YAKUP AKSIN/////////

Body/Movement/Space

Representation of Body Movement in Space.
Producing
2D information board / 3D abstraction / Choreography and video

Ability to understand body-space relationship
Ability to understand the kinesphere

Ability to produce sequential analysis

Ability to control the design field

Ability to develop design ideas

Analytical understanding of form






Definition of the Project

The design area for this studio has been our neighboring town of Urla. Work was divided into two phases:

Phase I: Pedestrian and Bike Route Through Urla Along the Stormwater Canal

Students first analyzed the urban context and worked in pairs to create proposals for portions of a pedestrian and bike route which would run
north-south through Urla along the storm water canal (originally the Kozlubahge Dere), from the intersection of Dortyol Sokak and Ahmet Besim
Uyal Caddesi in the south to Urla Iskele and the sea. This pedestrian and cycling route would provide a continuous public space that would serve
as an important social connector and ecological corridor through Urla. During the urban design phase the concept of green infrastructure was in-
troduced and the class heard a lecture on this topic by Nicel Saygin of our City Planning department. The urban design proposals were evaluated
at the first Midterm.

Phase II: Mini-library and Associated Plaza with Fountain

In the second phase of design each student selected a small unused or underutilized site near the pedestrian and bike route proposed in Phase |
and prepared a design proposal for a “mini-library”, together with a small outdoor public space and drinking fountain. The idea of the mini-library
was inspired by the “Lighthouses of Knowledge” project in Curitiba, Brazil, where very small-scale libraries have been constructed throughout the
city to provide easy access to books and the internet for all citizens.

Students were asked for proposals that are well-adapted to local conditions and responsive to the existing urban fabric. Each student participated
in the development of the program of his or her mini-library and its associated public space. The structural system of the mini-library should be in-
tegral to its spatial organization. Ergonomic design was emphasized and accessibility is required. Preliminary designs for the mini-libraries were

evaluated at the Second Midterm.

After the Second Midterm each student was asked to develop his or her design proposal using a 1:50 scale study model. During the final week of
the semester the focus was on Presentation. Final submissions should include a site plan and site model, plan, section, and elevation drawings,
and a model at scale 1:50. Each presentation should include photographs of the physical model, other 3D views, and explanatory text. Grading will
be based on the thoughtfulness, completeness, and craftsmanship of the proposal, the timeliness of submissions, responsiveness to criticism, and

contribution to the class.



Students

Arda Colakoglu / Duygu Damla Ayhan / Eda Demir / Yusuf Furkan Kaya / Omer Furkan Coskun / Merve Altuntas
/ Merve Kayali / Abdullah Bayraker / Burak Can Top / Deniz Demir / Caner Cobanoglu






Plans of the library building

Sketches



Sections
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Definition of the Project

Design Studio 201 addresses a variety of urban spatial issues with a focus on the reactivation of an ‘urban void’ in Bostanli, Karsiyaka with different
types of urban activities and users. Students are asked to arrive at a building design stage by transforming the given urban void into an inclusive
and convivial open public space with a clear understanding of its place-making dynamics.

The Studio will have three major stages; starting with the understanding of the site, students are then expected to design two projects, a short-
term one and an extensive final one.

1. UNDERSTANDING THE SITE. Working in groups of three, students will acquire the relevant data (sensory, climatic, historical, land use, pedes-
trian and vehicular traffic) about the site and its wider context’s past, present and future in order to be able identify its problems and potentials.
The outputs of this phase will be (a) a text showing that you have grasped the character of the design problems you are facing in this particular
site, and that you are able to address them with the proper terminology; (b) three to-scale texture models that explicates the site’s visual and
mental connections, surface and volumetric qualities, urban environmental rhythms and other relevant design parameters; (c) three A3 Scale Pro-
jection Diagrams projecting the combinations of various types of public uses & activities found in the wider context onto the site based on their
active (sports, exercise, active play), passive (relaxation, sitting, strolling) and in-between (street sellers, picnic, concerts) characters.

2. TRANSFORMING PUBLIC SPACE. Working individually, students will elaborate on their previous findings in order to propose new socio-spatial
arrangements that will complement the program of the “Visiting Center”. Redefining the boundaries of the site, working out its permeability
(especially along the drainage channel), introducing new cross-sections and necessary architectural/landscape/streetscape elements (walls,
ramps, steps, overhead planes, level differences, surface treatments, street furniture, water elements, trees, greenery, artwork, spatial markers,
outdoor lighting posts, and signage) that will organize the proposed urban activities will be of major concern. This stage will require a crafted ap-
proach towards both the digital graphic and the physical model representation of the scale and tectonics of the landscape as well as the surround-
ing streetscape. Please be aware that the scale and the positioning of the proposed activities at this stage should be made with a careful consid-

eration of the overall site plan (i.e., with the programmatic requirements of the “Visiting Center” building) in view.

3. AVISITING CENTER FOR THE BOSTANLI SHORELINE PARK EVENTS. Working individually, students will elaborate on the previous stage to finalize
the design of the “Visiting Center” and the open public space around it. The Visiting Center will serve as the information hub for receiving and co-
ordinating all the shoreline park events and organizations as well as a drop-in public space for passers-by of all ages.



Students

Asli Kursun / Bilal Memis / Burcu Deveci / E. Merve Ozsoy / Gozde Koltuk / H. Tugce Saban / Mehmet Caferoglu
/ Sabiha Can / Sena Sonmez / Ustiin Ustiines / Zahide Merve Bozdemir
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Definition of the Project

“All the senses, including vision, are extensions of the tactile sense; the senses are specializations of skin tissue, and all sensory experiences are
modes of touching and thus related to tactility. Our contact with the World takes place at the boundary line of the self through specialized parts
of our enveloping membrane”.

JUHANNI PALLASMAA

THE EYES OF THE SKIN, p.10.

“You start by sketching, then you do a drawing, then you make a model, and then you go to reality—you go to the site—and then you go back to
drawing. You build up a kind of circularity between drawing and making and then back again. (...) This is very typical of the craftsman’s approach.
You think and you do at the same time. You draw and you make. Drawing . . . is revisited. You do it, you redo it, and you redo it again.”

RICHARD SENNETT

THE CRAFTSMAN, p.9.

Design studio 201 juxtaposes three related topics: material, experience and space. It connects the poetics of space with the poetics of craftsman-
ship. The course covers body/material/space relations both in public and individual spaces. Thus, the course will have two major parts; starting
with the analysis of the work of the craftsman, students are expected to carry out one short-term group project and one final during the semester.

1st PHASE - UNDERSTANDING CRAFTMANSHIP.

Each student will select one of the three crafts: ironsmith, carpenter, or ceramic maker in the area of Kemeralti which is the traditional center for
craftsmanship. For the first phase the aim is to understand the selected craft, the processes of production, and the spatial needs of craftsman and
craftwork.

The students have to record, analyze, and present the process of production. The student has to explore the process of understanding and learn-
ing by doing and to elaborate on the design and sensorial dimensions of the material, also with the help of the given literature (Pallaasma, Sennet
etc). Individual space for a craftsman about 16m2 will be designed by each student.

2nd PHASE — DESIGNING AN ATELIER/WORKSHOP
The students will design a workshop complex at a given site in Kemeralti area for a group of craftsmen of their selected craft. The spatial engage-
ment of public and private activities, spatial relations, integration with the urban context will be discussed and defined in studio works.



Students

Abdullah Ubeyde Karadeniz / Arif Sertan Tasdelen / Baris Kutsal Karaaslan / Biisra Ozen / Ecem Cavuslu / Emre
Aydin / ilkiz Karacam / Melike Nur Sahin / Mine Yesiralioglu / Utku Can Kocadag

Ozgiir Kaya / Berkcan Acet / Bilal Igdir / Ceren Bingdl / Umur Tezel / Merve Baskan / Merve Celik / Muhammet
Mustafa Kabakci

Yavuz Uysal / Ahmet Akbasgli / Eda Ugur / Gamze Yagmur / Meltem Kapuz / Nilay Ozden / Onur Giingérmiis /
Ozge Erdem / Sanem Bakan / Sevcan Kiritoglu / Sinem Merpez
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Definition of the Project

A MULTI-PURPOSE SUPPORT CENTER FOR MIGRANTS AND ASYLUM SEEKERS

Turkey is on the crossroads to Europe and has long been an active passage for migrants and asylum seekers who legally or illegally want to go to European countries. Since
the start of the conflict in Syria the refugee crisis in the world has assumed an unprecedented scale and its effects are being felt all around the country. Being one of the
easiest spots to cross the Aegean to European Union territory, lzmir has been receiving an immense number of people who were displaced due to the Syrian civil war. This
summer, the total number of people who had to come to Izmir due to the Syrian conflict is estimated about 400000, of which only 75000 are registered in the records of

the Turkish Immigration Office.

In the long and arduous journey towards a safe haven in Europe, asylum seekers are in dire need of support. Adults and children are under severe psychological and physi-
cal strain as they can hardly find adequate food and shelter, while they simultaneously try to heal the traumas of their displacement. In this project the students are ex-
pected to design a complex that will facilitate the support that is so preciously needed. In developing the project we consulted by ASAM (Association for Solidarity with

Asylum Seekers and Migrant/ Siginmacilar ve Gégmenlerle Dayanisma Dernegi), that works in association with the UNHCR in lzmir.

Design Issues

To develop a mission statement and develop a program required by the center

To provide an efficient spatial planning in relation to the activities that might take place in the center

To consider the relationship between the existing urban context and the project; thinking about the relationship between public space and the proposed project
To think about detailing, material qualities and their impact on architectural expression with reference to different scales in terms of color, mass and proportion
To consider the relation between form, internal/external space and structural system

To address minimum safety and accessibility requirements

Assoc. Prof. Dr. Erdem Erten / Assoc. Prof. Dr. Fehmi Dogan / Res. Asst. Pinar Yiiksel

AR 301 // ARCHITECTURAL DESIGN STUDIO III




Students

Aylin Kenar / Bahadir Budak / Birgiil Topkaya / Damla Akin / Duygu Kisacik / Duygu Oztiirk / Furkan Kése / Géneng
Kurpinar / Gilgin Kuyucu / Hasan Yildirim / Hatice Deneri/ Hatice Ersoy / irem Fulya Demetoglu / Kristina Bak
Madsen / Mahmut Arslan / Malene Ryesvendsen / Melisa Alagéz / Nihan Zorlu / Nimet Merve Yavas / Oziim
Diilgeroglu / Sarahi Coello Villanueva / Selen Ozdogan / Sena ince / Sena Kirmiz / Sevgim Pekdemir / Silan
Berivan Giines / Yeliz Turhan

AR 301 // ARCHITECTURAL DESIGN STUDIO llI

A MULTI-PURPOSE SUPPORT CENTER FOR MIGRANTS AND ASYLUM SEEKERS /
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REFUGEE SUPPORT Ce“

CONCEPTUAL APPROACH & PROGRAMATIC ANALYSIS
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Ground Floor Plan
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Definition of the Project

Bornova district is located in the heart of Izmir city. European/Levantine merchants and foreign consuls favored Bornova very early on to flee the hot summer weather in
central Izmir to seek the cooler breeze of the slopes of the Mount “Yamanlar” at a distance of about five kilometers inland starting from the tip of the Gulf of Izmir. Bornova
today has various ethnic typology (migrants from Bulgaria, Yugoslav, Bosnian, Albanian, etc.). The population majority of Bornova are youth under the age of 25. Further-

more, Bornova has three major universities; Ege, Yasar, and Sifa.

Bornova Municipality has two culture centers serving the Bornova population but it does neither respond to the residents needs nor to the population typology, which
bring the urgent need to design a new Bornova Municipality culture center.

In the near future, Bornova municipality will open an architecture design competition for its new Culture center. This center shall represent Bornova population typology,
invite young generation, and welcome all lzmir city activities. The building shall respond to the context of its location with a sustainable concept design.

The location of the project is Bornova Evka 3 neighborhood. Total land area is 9473 m2, with total construction are (KAKS 0.8) of 7570 m2 and TAKS is 1.0, and 5m set back
all around the site.

Third year architecture students are requested to respond to the above statements providing a creative and innovative solution idea.

Inst. Kamal Eldin Mohammed / Inst. Dr. Zeynep Durmus Arsana / Res. Asst. Mimine Gergek
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Students

Ahmet Emin Gokalp / Ahmet Kizilay / Atilla Alparslan / Avdan Arda Olcaycan /Ayser Kayci / BurcuEyyiipoglu /
Dilan Erdogan / Ece Giilec / Ecem Bayir / Ezgi Cam / Funda Koltka / Gamze Ceker / Gdzde Tiiter / Basak ilknur
Toren / Karen Pelin Astley / Kumru On / Mehmet Ali Kipel / Mesut Adanir / Murat Akay / Okan Fehmi Tiirkcan /
Omer Saglam / Reis Polat / Sara Kerimi / Seda Sénmez / Tugba Yetis / Tugce Akbulut / Tugce Bagnak
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Definition of the Project

This Urban Design Studio studio introduces students in the Departments of Architecture and City Planning to the approaches, techniques, and tools of urban design neces-
sary to structure the spatial and dimensional relationships of the built environment. The multi-disciplinary nature of urban design studio offers an opportunity to establish
a co-working, which will link the two departments more closely to their mutual enrichment, and to the benefit of the Faculty of Architecture. Therefore, the objectives of
the course can be therefore summarized as follows:

*To develop an insight into the reasons for the shortcomings of the built environment of the contemporary city and a concern for the effect of the design of individual

buildings on the larger, city-scale environment;

* To enrich the undergraduate program in the Faculty through a multi-disciplinary teams working together on the solutions of urban development problems.

THE PROJECT THEME: Shareable City

This studio explores the limits of shareable city within the frame of urban design. The more people share their things (car, house etc.) or that people search first for used
products before searching a store is influencing the international economy under many names -gift economy, sharing economy, collaborative economy and the like.
Crowdsourcing/funding, co-working, peer to peer learning are the new tools for collaborative consumption based on the changing urban lifestyles today. Tactical urban-
ism, Do-It-Yourself Urbanism, Maker Movement, Guerilla Urbanism are all echoing these changes. These new concepts and tools are also the sources of inclusive design
that could possibly lead to brand new understanding of our urban public spaces (ownership, access etc.).

This semester, CP 401 aims to focus on two project sites that are contextually very different from each other. One site is at Sirinyer (Buca) close to the Izban train station,
the other is at Aliaga Izban area. Buca is one of the oldest neighborhoods of Izmir, which has been mostly residential. The proposed project site at Sirinyer is in a relatively
dense urban area, which currently includes a bazaar space, a sports area, a bus transfer area as well as a park in which there is a cultural center and a center for handi-
capped children. In the vicinities of the site there are several activities and land uses, such as the hippodrome and stables, the Buca prison campus, old NATO campus and
an old train station that are unique in the overall city.

The project site at Aliaga on the other hand is also by the Izban station but in a relatively empty and underdeveloped area. The site is bounded both by the rail way and
the highway. The surrounding uses and activities of the area include a vocational school, several groups of housing built in different periods, a closed bazaar area and a
mosque. Although both Aliaga and Buca have been acknowledged as remote districts in relation the city center, the development of the Izban as well as the construction
of the new tunnel connecting Konak to the eastern highway have changed the accessibility of the areas. This new status of the districts is one of the issues that the projects
should incorporate. On the other hand, when Izban stations can be seen as the unifying factor of the locations, different urban contexts of the sites set us a challenging
comparison in terms of urban design proposals that will be the requirement of this term.

Dog.Dr. Semahat Ozdemir/ Yrd.Dog.Dr. Omiir Saygin/ Yrd.Dog.Dr. Ela Cil/ Yrd.Dog¢.Dr.Koray Velibeyoglu

I111111111111111]]]]/ Res. Asst. Dr.Feral Geger-Sargin/ Res. Asst. Ebru Bing6l/ Res. Asst. Emel Karakaya/ Res. Asst. Livanur Erbil-Altintas
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A. Cagil ERDEM/ Ahmed Said IMIL/ Akif SICAKYUZ/ Anil OKYAY/ Asli CILEK/ Ayberk DAGLI/ Aybike KARCA/ Ayca
SAYGILI/ AYCA UYSAL/ Baris Utku SENTURK/ Batuhan METIN/ Begiim ALTINTAS/ Beril CAMBAZOGLU/ Berna/
Derya DENIZ /Bersu TEKIN/ Burug NALCACI/ Caner SAHIN/ Cansin Selin OZEN/ Cemre ALTUNYUVA /Cigdem
TURGUT/ Deniz TAS/ Dilan DILEK/ Dilara NALBANTOGLU/ Durali ERDOGDUY/ Elif iLTER/ Elif YILDIZER/ Elifcan
OZYILDIRIM/ Eray ACAR/ Eric OGWAL/ Erman AYDIN/ Esma AGALAR/ Eylem KURTOGLU/ Ezgi EBREM/ Ezgi
Seval KAYA/ Ezgi YILDIZ/ Fatmanur DERDIYOK/ Gizem ELBIZ/ Gizem ESEN/ Gékce GOKCEN/ Gonca ONVERMEZ/
Gillce ABATAY/ Giilsah DURMAZ/ H. Buse YAYDIRGAN/ Hazal YILMAZ/ Helin YILDIRIM/ ibrahim OZER/ ipek
SABAH/ Irmak CAGLAK/ Kiibra YILMAZ/ Mehmet DEMIREL/ Melek ELGUN/ Melis OZDIL/ Melis UZUMCU/
Meltem YALCIN/ Merve OKULDAS/ Miray GUMUS/ Mustafa NAZIM/ Mustafa YONDER/ Nagehan AYTEKIN/
Nazl Behice ZAIM/ Nur SENTURK/ Omer Adil OCAK/ Onur YAGMUROGLU/ Orhan ASAN/ Osman Emre 0ZGUL/
Ozan MERTTURK/ Ozlem DIRGIN/ Oziim BIRGIN/ Pinar KURSUN/ Seda ATAK/ Seda BUDAK/ Seda DURAN/ Sedef
USTUN/ Selen OZKAN/ Silagiil AYTAC/ Simla UYGAC/ Sultan ALKIS/ Talha BULIC/ Tuba ELKOYUNU/ Tugay TATLI-
DIL/ Tunahan EKICI/ Tutku Ufuk DEMIR/ Yagmur OZCAN/ Yagmur SAHIN/ Zerrin AKARSU
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Synthesis of Analysis
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Insufficient sidewalk which occupied by dense pedestrian
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3] Unauthorized area for pedestrians which is blocking the way from park to market space.
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5] Irregular cement playgrounds which is not appropriate for children.
6] Existed social activity hub.

7] Bus stop that creates traffic jam.
B) Congested traffic road caused by irregular on street parking.
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